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Fashion and Philosophy — Forms and Creations of New Fashion

7 ”

Abstract: Fashion in public perception will always be mentioned in the “style,” “Fashionable, ” and “high

sensitivity, ” and other words, such as Dior, CHANEL, and other luxury brands, have always occupied
the fashion world has always been a place of fashion. As early as the 1970s, the boundaries of fashion
were broken down, with anti-fashion and post-period styles popping up. Today’ s fashion is even more
indeterminate, with blurred edges, and future—-variant, constantly taking on new forms and cloaking itself
in social and philosophical trappings, presenting its bold, original, yet aesthetically uncompromising look
to the world, influencing generations of designers. This paper analyzes the philosophy in the works of
some pioneering fashion designers from the 1970s to the present. Further, it considers the relationship
between fashion and philosophy and clothing and the body.

Keywords: Fashion, Philosophy, Body, Mask, Media.
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